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The human body contains blood, phlegm, yellow bile and black bile. These are the things that make
up its constitution and cause its pains and health. Health is primarily that state in which these constituent
substances are in correct proportion to each other, both in strength and quantity, and are well mixed. Pain
occurs when one of the substances presents either a deficiency or an excess, or is separated in the body
and not mixed with the others. 3
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1 Michel Foucault,Madness and civilization : a history of insanity in theAge of Reason; p.10. ෳᾖ
2 Foucault, p.10-11.
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Madness is therefore defined to be a vehement dotage, or raving without a fever, far more violent than
melancholy, full of anger and clamour, horrible looks, actions, gestures, troubling the patients with far
greater vehemency both of body and mind, without all fear and sorrow, with such impetuous force &

















In attempting to cover persistent and variable characteristics of actual as well as literary madness,
I define madness as a state in which unconscious processes predominate over conscious ones to the




4 Duncan Salkeld,Madness and drama in the age of Shakespeare. P.26.
5 Lillian Feder,Madness in Literature. P.5.
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«madness is indeed, essentially and generally, silence, stifled speech, within a caesura and a wound that
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LEAR: Does any here knowme?Why, This is not Lear.
Does Lear walk thus? speak thus?Where are his eyes?
Either his notionweakens, or his discernings are
lethargied ±Ha! sleeping or waking? Sure µTis not
so.Who is it that can tell me who I am?
FOOL: Lear¶s shadow.
LEAR: I would learn that, for by themarks of sovereignty,
knowledge and reason« (1.4.217-224)
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8 JacquesDerrida,Writing and difference. P.54.
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